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Abstract

Mahmoud darweesh (wall poem)(wp) between the semantic

structure(Ss) And the rhythmical structure(Rs)

Dr. alaa aldeen ahmad al-gharibeh
Dr.amal shafeeq al-omary

This paper triese to explore message implied in the Mahmoud darweesh
(wall poem) (wp) through alinguistic approach that investigates the
denotin of rhythm depending on probing the text through examining its
linguistic components i.e  phonetic/morphological and structural
/analysing its implications and relating all this to rhythm / which is
strongly connected with semantics/not forgetting that any defect in the
free balance between the rhythm of denotion and the denotion of

rhythm .

Such a defect would damage the poetic touch of the poem and would

certainly damage its poetic structure and rules.

The paper has come to the conclusion that the semantic space
suggested by the general rhythmic structure of darweesh s (wp)
/starting from the title itself and going to the total network of the text
with its shades and implications basically springs from the poet s battle

with death and his devotion to real existence i.e life.

It also meanse to mahmoud darweesh the poet of resistance something

equivalent to the ambition of returning to the land and the Indentity.



